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COPY OF A NOTICE OF A BEAUTIFUL PAINTING, WRITTEN AND PUBLISHED 
MANY YEARS AGO, BY THOMAS RITCHIE, Sk., EDITOR OF THE RICHMOND 

ENQUIRER. 


A SPLENDID PICTURE. 


Dr. Norton, in the vicinity of this city, has in his possession a gem of a painting. It was originally 
brought to this country during the Revolutionary war, by Mr. Hatley Norton, of England, his paternal 
grandfather. It represents a charity subject, and seems to have been taken from the 25th chapter of bt. 
Matthew, “ For I was hungered, and ye gave me meat; I was thirsty and ye gave me drink; I was a 
stranger and ye took me in ; naked and ye clothed me; I was sick and ye visited me; I was in prison and 
ye came unto me.” Each of these scenes is spread before the eye with the addition of the sad scene which 
closes the last office that Charity can pay to humanity. The tableau, in fact, consists of seven compart¬ 
ments, which though distinct in themselves, gracefully and naturally blend into each other. In the fore¬ 
ground of the piece is the scene of feeding the hungry. This is evidently the favorite part of the painter. 
The figures are larger, the colors finer, and the genius of his art is principally exerted in bringing forth 
and touching off the beautiful conceptions of his imagination. An almoner for the dispensation of the 
bread stands at a table, where the loaves are piled up in a heap ; on his left is a beautiful female, appearing 
in the act of distributing ducats from ajar. These two faces appear to be original portraits. . The lad}' is 
evidently Anne Boieyn, the fair but unfortunate wife of Harry the Eighth. Her companion is admirably 
drawn, and is supposed to be the celebrated Erasmus, the intimate friend of Hans Holbien. In front of 
these is a large group of figures, which are asking or expecting relief from the bounty of him who gives 
the bread. Some of these are master pieces. The little boy is a “ chef d J oeuvre. 11 The old man who ap¬ 
pears with all the marks of famine, the woman with the infant in her arms, the cripple in his tub, the pil¬ 
grim with his scrip and scallop shells impressed upon his cap, are all admirably executed ; every attention 
is paid to the niceties of the costumes, the tattered garments, and the rags, and the very stitches. The hues 
of the dresses are various, yet in excpiisite unison, and the colors appear to be as fresh as if they were laid 
on yesterday, yet the painting is probably 300 years old. To the right of the hungry sceno is one which 
represents the giving of drink. Higher up the eye is led by a flight of stairs, to scenes where the naked 
are clothed, and the sick visited. To the right and more in the background are those which are descriptive 
of taking in the stranger, and visiting the prisoner, and last of all, a funeral procession to a distant church¬ 
yard, which is drawn with its picturesque yew trees, and its tombstones. The whole is a noble specimen 
of the art from which it emanated. We profess to be no connoisseurs in painting and have not had the 
good fortune to see the finest productions of the pencil, but we do not hesitate to say, judging from the im¬ 
pressions which it has made upon ourselves, that it is the finest painting we have ever seen. It is attri¬ 
buted to Hans Holbien, who flourished in the reign of Henry the Eighth, of England. He was a native of 
Basle, in Switzerland, and was induced to visit England, where he executed all his masterpieces. The 
painting is on English oak, which accounts for the brilliancy of its coloring, and the excellence of its pre¬ 
servation. This picture has been seen but by two artists, and one of these, a gentleman of very superior 
merit, Mr. Robert M. Sully, of this city, has been polite enough to give us his opinion of it in the following 
terms : “ I think it is a work of extraordinary merit. To fix it on any artist is perhaps impossible. From 

my acquaintance with the works of Hans Holbein, all of which are confined to England, I should say it 
was an original by him. Holbien was the court painter to Harry the Eighth, and although better known 
by the portraits painted at that period, produced some excellent historical and fancy works; particularly 
his picture of the £t Dance of Death.” Holbien was introduced to the notice of the king by the Chancellor 
Sir Thomas More, and by him employed to delineate the portraits of his personal friends. These are still 
considered the master pieces of the art. His style was peculiar, and he painted altogether on oak panels; 
one reason why his pictures still retain such brilliancy of tone. A foundation as perishable as canvass 
would have long since injured them. Holbein died of the plague, in London, in 1554, and his best works 
were executed a short time before his death. This picture is I think the best cabinet picture of its class I 
have seen in this country.” 

There are upwards of seventy figures in the picture. 
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